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COLLECTING AND CONNECTING: ARCHIVING FILIPINO
AMERICAN MUSIC IN LOS ANGELES"

Jesse&Ruskin,University of Cdifornia, Los Angdes

Scholars have recently reconceptualizedthe archive not only as a
repository of knowledge but also as an active producer and arbiter of
knowledge The study of archives from this perspective mustattendto
processesas well as products This paper examinesUCLAOsArchiving
Filipino AmericanMusic in Los Angeles(AFAMILA) project as a case
study of collaborative archiving from the pergective that both
methodology the strategiesand practices of collecing, and musical
content the soundscollected determinethe meaningof musicarchives
Furthermore the study seeks to demonstratehow the collaborative
approach with its emphais on dialogue and exchange subvertsthe
discourse®f powerthat have historically shapedmust archiving

Introduction

Schaarsfrom a variety of fields havereconceptuaedthe archive not
only as a sourceof knowledge but dso as a ste where knowledge is
producedand negotated From this perspedte, archives are seenas
dynamic places where memory is created contestd, recovered and
reinterpreted Ann Laura Stder, for exampe, in her study of the caonia
archive, argues for a focus on Qarchiving as a process rather
thanEarchives as thingsO and exanines the waysin which discoursesof
power shapethe form and contentof archives(2002:83) And Darid Reel
(2004) suggeststhat archives embody not only culturd and family
memoies, but dso Qliscplinary memoiesN the methoddogicd and
intdlectud histories of ethnograpic disciplines O Thus the study of
archivesrequresattenton not only to the objectscdlected, but dso to the
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methodsof cdlection andthe discourseshat speakthroughthe cdlection.

Archiving Filipino American Music in Los Angdes (AFAMILA), a
project deveoped by the UCLA Ethnomugcology Archive in partnerstp
with KayamanarNg Lah Phlippine Fdk Arts (KNL), wasimpemented
in 2003 with the god of documening a yearin the musicd life of Filipino
Americansin Los Angdes. Throughthis effort, the Archive soughtbothto
expandits cdlection andto bridge the gapbetween the universty andthe
wider Los Angdes community. This paper examnes the AFAMILA
projectasa casestudyof collaboratve archving, from the perspedte that
both methodologythe strakeges and practices of cdlecting, and musical
contenf the sounds cdlected deternine the meaning of archvad
cdlections The study begns with an examnaton of the prodems of
techndogicad medation andthe historica devéopmentof musc archives
with attenion to the discoursesof power that have shapedthem | then
review the AFAMILA projectandits cdlection with an eyetoward what
was documentec@ndhowit was cdlected aswell asits expangnintothe
online environment Furthemore this paperseeksto demonstratéow the
cdlaboratve approach with its focus on Qmutudity and redprocity O
(Sheiff, et d. 2002) subverts the discourses of power that have
historicaly shapednusc archiving.

Technology, Power, and Social Responsibility

The history of ethnomuiology, as RenZLysloff (1997:209) paints
out, is closdy tied to the history of soundrecordng. Underpnning this
pardld devéopmentare threereated discoursesof power: techndogca
supetority, intelectud authority, and sdentific objectvity. With its eaty
focus on the sdence andsdvageof musc, ethnomugeology relied heavly
on the extracton of sound from sourcesas it was made possble by
recordng techndogy. Lysloff arguesthat such practces of objectfication
arelinked to Westernassunptions of techndogicd privilege andthat the
separdabn of soundfrom saurce andthe dienaion of the researchedrom
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theresearcheareexergsesof power enalbed by techndogy:

We might say that technology privileges researchers, distancing them
from the object of researchN whether musical or humanN and alowing
them to contral it. Indeed, the sound document becomes a true object:
isolated from the noisy chaos of rea life in the fidd it becomes
analyzable, frameable, manipulable, and ultimatelyE exploitable
(1997:209).

Furthermore it is the asumptons of techndogica and intelectud
supeiority that Onvest ettnomuscology with the auhority to vaidate a
given muscO (Ibid.:210) Lysloff suggeststhat while the criteria of
authenitity are often debaed in acaderit circles, the discusson rardy
involves those who are the objects of study The musc archve, then
whether concéved of as a sdentific laboratory a repostory for field
research or a sanctuaryfor endangeredmusc, is a spacein which
researcherexerdésethe power to representulture

Thereis anoter story thatarchivestell, however As Anthony Seeger
hassuggestedarctivescanaso be seenasstorehousesf vauale cuturd
knowledge presering margndized and forgotten voices and cuturd
practces Seegerecountsfor exampe, how Fox Indians usedthe Indiana
Universty Archives of Traditiond Music as a resoure for the reviva of
forgottensongs For comrrunities thatlive by ord tradtion, then archives
can be sourcesof empaverment and resourcesor knowledge building.
Understanihg that Gcommunities engagedn changng themséves often
look to the past as a modd through which to create a cohereh
futureEarchives becomea resourcefor the recoveryof history and the
estafishment or reestabishment of a degree of culturd autononyO
(Se=ger2001)

Using the history of the Berlin Phonogramrirchiv asa measureit
appearghatthe mode of the musc archive asa privateacaderc research
center was relatvely shat lived An outgrowvth of Cat StumpgOs
Psychdogicd Institute at Bedin Universty, the Phong@rammArchiv was
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foundedin 190Q With the arriva of Erich M. von Hornbosté thefollowing

year, it soonbecamea major centerfor musca reseach, importing sound
recordngs from missonaiies, ethndogists, and othercolonid travders. By

the endof Word War |, however, the archive wasalready reaclhing out to

a broader audence with its (Demonstraion CollectionO and a
commergdly distributed record sefes. And by the 1950s the archive

becamenot only a repostory for researchbut aso aresourcefor Qpopular

educaion.O The postcdonid era sav the estatishment of naiond and
regond archivesal overthe world, andthe startof cdlaboraive programs
of exchangeand repatration (Christensen2002:1931). Relecting on the
legacy of the PhonogrammArchiv, Dieter Christenserwrites:

Hornbostel® archive has grown not only in size but, more importantly,
in scope and socia significance, and it is well positioned to enter its
second century, serving the cultura memory of the world, international
music research, and the popular needs of an ever-changing society
(2002:31).

While, as Seeger(1986:266) notes ethnomugology and archves are
undemnably implicated in the history of cdonidism, it is cear from the
history of the PhonogramrrArchiv thata concernwith sogdly responidle
endsasoddinesthe charater of archves

Collaborative Archiving

The UCLA Ethnomugcology Archive follows in this tradtion,
proacively devéoping, preening, andpromotng accessto its cdlections
with the god of increasng the rdlevanceof its work to both the academy
andthe wider Los Angdes commurity. Archiving Filipino American Music
in Los Angdes (AFAMILA), a partnersip betveen the UCLA
Ethnomusgcology Archive and KayamananNg Lah Philippine Fdk Arts
(KNL), is a resut of this effort, and a good exampe of what might be
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cdled Crollaboratve archiving.O Following from the concepion of
archives as acive prodwcers and arliters of knowledge and the
understaniahg that archiva cdlections reflect the rdations of producton
(Gray 2002:48) cdlabordive archving involves cardul methods of
cdlection devdopmentanddissenmnaton, treatng the processas seioudy
the product

Indeeqd for cdlectors and commuities involved in fidd
documentabn and archving, the productis often inseparake from the
process Reflecting on his cdlaboraton with the Bosavi peope of Papua
New Gunea StevenFdd (2002) suggeststhat sound recordngs are
mearngful both as cuturd representabns and as productsof persom
relationshps (seedso Reed2004) Fromthe Bosav perspecive, the sound
recordng is morethana cuturd documentjt is a productof cdlaboratve
effort, andthusa sogd contractof sorts:

Sound recordings index the coming together of different kinds of labor.
As such they are bound by the same codes of obligation and reciprocity
as other kinds of collaborative work and relationship. Objects stand as
persons, as such they are subject to the general rule of socia
relationships. Namely, a relationship must grow through the work of
exchange that keepsit in process (Feld 2002:64-65).

In his importantwork on repatration, RobertLancdied (1993) expresses
a gmilar view, argung thatsoundrecordngs oughtnot be treaed asmere
objects but as extensons of culturd life and sentment Soundarchiving,
then must be done with Ccare and responiilityO becauset not only
implicates the rdationships between cdlectors and commurities, but dso
impactswider histoiies of intercuturd relations (Lancdield 1993:408409)
The conséousnessof sourd archiving as a procesgeflects a shft in
the ethnograptt disciplines from theideaof fidldwork as the excavaiton of
a Gound worldO toward an understanishg of ethnogaphy as a Onade
worldON thatis, a resut of the compex rdationships between researchers
andinformants(Titon 1995:290) As Jdf Titon writes: Owe haveredaced
the sensethat what we are daing is cdlecting information with the idea
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that we are invdved with our informants in the intersubjedve and
didogicd coprodudbn of texts contexts processs peformances
interpretaions andunderstadingsO(Ibid.). And, asLancdidd (1993:403
410) suggestsit is throuch such didogic and cdlaboraive work that
archives can begn to address power inequdities, resdve cuturd
misunderstanishgs and redign the interestsof communities and archives.
Likewise Kay Kaufman Shdemay affirms the vaue of rdationship-
centeredield methods arguing that cdlaboraton Chelps to reducepower
asymmetfies and assuregyreatercongruencybetween ethnograpit gods
andthe sendtivities of individuas and communitiesO(1997:201) Suchan
approachpaints towardsan Cethnographythat acknowledgesa redity of
shaing and interacion, one predcated on negotated relationshipsO
(Ibid.:201-202) Thus if the cdonid mode of archiving implies a
relationshp of dienaton ard exgdoitaion, cdlaboratve archiving implies a
relationshp foundedon mutudity andredprodgty.

Baseal on my expeience with AFAMILA and readng of other case
studes (e.g. Sheiff, et d. 2002:29195), | woud arguethat therearefive
ways in which cdlaboratve archiving addressesed ard percéved power
inequdities and re-imagnes archiva producton in terms of mutudity and
redprodty. First andforenmost cdlaboratve archiving requiresa proactive
stanceby the archve in ases@g its hddings the neals of the academy
and commuiity, andthe potentid impactof the project(Vallier interview).
Seconds dialogue which invdves estattishing rapportandbuilding trust
throughthe openexchangeof ideasand the medation of corflict. Third,
cdlaboratve archving requres open and reciprocal flows of resources
such as peope, equpment money and knowledgein its vailious forms
Fourth andreatedto resouce shaing, is accesgo archivd hddings And
fifth is sustainability which involves not only noutishing the networks
between insitutions but adso equipping the commurity for autonomos
documentabn and researb projects Thesefive principlesN pro-acion,
didogue resourceshaing, accessandsustanakilityN togethermpaint to the
undetying god of mutudity andredprodty.
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Archiving Filipino American Musicin Los Angeles

UCLA archvist John Vallier concéved AFAMILA in 20@.
Accordng to Vallier, the impetusfor the project was both practcd ard
philosophicd. First wasthe avalability of a commurity-partnersip grant
part of the QJCLA in LAQ initiative, desgned to ercouragesustinabe
researchprojects that beregfit both communty and acadernt interests
Secondwas his interestin Qgenerating more of a prdfile for the archive.O
This woud involve counteing the image of archives as CarcaneO and
Qout of touchOby bringng the universty and community togetherin the
processof archiva devdopment Furthermorethe projectwould involve a
proacive approachto the documentabn of contempoary musc-cutures
in Los Angdes (Vallier interview).

The archive®@ dedson to work with the Filipino American
commuiity was a threestep process First, Kayamana Ng Lahi, a well-
respectedpresenterof Plilippine danceand musc, was identfied as a
potenta commuiity partne. Second the archive assasedits hddings of
Filipino mugc and determined thatit wasin dire needof expansn. And
findly, demograpit reseach was cariied out to deternine the potentd
impact of the project It shodd dso be noted that studentinterestin
Filipino mugc was animpottant catdystfor AFAMILA.

With the commuiity partrership estaltished the AFAMIL A projed
was desgned to meet three gods. First was collection development
through new documentabn and depo#is of exsting materds. Second
was the improvemenbf accessto cdlections throughdigitd preservabn,
catdoguing, andthe devdopmentof anonline inteface In addtion, copes
of documentednaterd were madeavalable to paricipaing arists. And
third was sustainabilitythroughthe provison of equpmentand training
for the commurity partner. A UCLA graduatestudentresearchefor GSR)
servedas the project admnistrator and de facto communty ligison. The
GSR dong with recordsts from the UCLA and Filipino American
commurities, travded arownd the city documering events neworking,

7

PACIHC REVIEW OFETHNOMUSCOLOGY, Vol. 11 (Winter 2006) RUSKIN

and educaing Filipino American artists aboutthe archving project Thus
we see in concepion and practce, a re-imagning of archiva producton
as a mutudly bendicia patnerslip and a meansof breakng down the
walls betweenthe academyandthe comnunity.

By the endof the 20032004 acaderit year AFAMILA had amasseé
about 200 hours of audo recordngs of Filipino and Filipino American
musc. Closeto forty eventswere documentedhatyear,andseverbsmal
depos#ts were made of commerdéd and persond recordngs | asked
sever&Filipino American project paricipantsto evduate the cdlection and
they agreedthat the materd cdlected was for the most part a good
representadbn of the commurity@ diverse muscd acivities. The
documentaon, caried out in pulic and private setings includes
tradtiond forms suchaskuintang, rondalla, and chora musc, aswell as
Filipino pop spokenword, rock, rhythm nOblues ard hip-hop While |
recogrnze thata compete andyss of anarchva cdlection mustattendto
exdusonsaswaell asinclusons(Hariis 2002; Stder 2002) | was unalbie to
ascertan from paricipantswhat might havebeenleft out of the AFAMILA
cdlection.

Noting the diversty of expres$ve forms and young peope® affinity
for Amelican popdar music, | inquired whether there might be any
concern within the commurity about the represataion of Filipino
American cuturein the UCLA archive. One paricipantexdaned thatthe
commurity is so diverse in terms of age cuture and intereststhat
diversty of expresin is generdly acceptedAnothercommurity member
statedthat young Filipino Americans espely thosewho did not grow
up in the Philippines often combine thdr tastefor popular musc with an
interestin folk andtradtiona forms asa meansof recanecing with ther
roots A peformanceby the spokenword cdlective 8th Wonder for
exampe, documentedby AFAMILA atthe 2003Fesivd of Phlippine Arts
and Cuture in Los Angdes, reveds a distincly Filipino poetc
consgdousneshl redete with referencesto Philippine language cuture and
historyN arimated by a hip-hop peformance aestheti. The coninuity
between tradtiond and popdar forms pants to the importance of
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documering and archving contemporary urban musdc, which is
sometling that has historicaly been Qwritten outO of archives (Vallier
2004) The awarenesghat tradtion livesin and through hybiid popuar
forms chdlengesus to expand our notions of preservéion andto retink
the concepion of archives as sanctuaes for QoureO and endangered
tradtiond muscs. And in the sgrit of making archives more relevantto,
and reflective of, locd commurities, it is worth, in Reed® (2004) words
COreconddeiing archivesasan extenson of theliving tradtions from which
our cdlectionscomeO

AFAMILA appeargo havebeensuccesil in forging a meanngful
connedibn betveenthe UCLA archve and the locd Filipino American
commurty. | judgethisin part by the rapd and enthisiastic responses
receved to my inteniew requests as wel as by the largdy postive
assessmentf the partnersip andits outcome KNL director Jod Jaénto
indicatesthatthe projectrasedawarenesswithin the commurity aboutthe
Cneed and opporturityO to formaly document cuturd work, and
encouragedartsts to view archving as a postive and usdul practce.
Archiving is of value to the Filipino Ameicancommurity, he arguesto the
extent that it servescommuiity interestsin Qreseach and educaion O
ariistic devéopment andthe generabn of CGeultura prospeity. OAnd with
the equpment purchasedor the project KNL plansto assst artists with
suchefforts:

We did a readly good job; it was a very good project. Because we
received the equipment [from AFAMILAJE wele going to continue.
We®e encouraged Philippine dance groups who get technical assistance
from our group to document our sessions with them, so that they are
documenting learning. And again it@ not archiva for the sake of the
GQure research,Obut it@ for application, it@ for knowledge building, itG
for resource sharing. So there® a much more practical use that we are
trying to encourage when you document (Jacinto interview).

AFAMILA, then hasserveal the interestsof both the academyand the
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commurityN enatiing the UCLA archive to expandits cdlection while
providing the commuiity with the resourcesit need to documentfor
CknowledgebuildingOand Oresourceshaing O

Commurity partnerstps, like all archiving projects are not without
thar chdlenges® While archives reman comnitted to the long-temm
preservabn anddissenination of thar cdlections the scopeof thework is
often limited by finandgd and insiitutiond constrants. And commurity
organzafons in attemping to bdancearangeof locd needs andinterests
may find little incentve for ongang engagementith acadert archives.
In addtion, compeition anong commurity groupsfor accesgo universty
resourcesmay exacerbatecorflict within a commuity over clams to
cuturd authorty. Nondghdess, the postive connedbns resuting from
cdlaboraton have the potentid to endurefar beyondthe pdlitics of the
moment Recentadvancedn digitd preservabn and dissenminaion may
increasethe posshility of such bendicid long-termrelaionghips.

While the UCLA archive, as a physcd spacehasbeenof limited use
to the Flipino American commurity, the paricipantswith whom | spoke
dl agreedthat an online interface woud increasethe commurity® access
to, and use of, the AFAMILA cdlection. The expangn of cdlaboratve
archving into the orline ervironmentis, asJaénto suggests a naturd and
necessarglevéopmentthat furthernarrawvs the power differenia betveen
the academy and commuity by democratzing knowledge and de
privileging acaderit space While cdlaboratve archiving bulds bridges
between the universty ard commuity on the physicd levd through
Qcross-boundary travd,O the online environment creates a more
democrat Qvirtud spaced in which Onformaton, knowledge and
resource®are equaly accesble (Jagnto interview). Such anemironment
would give the commurity a greatersenseof ownersfip and Gencourage
wider paricipaionO in formd and informd documetaion work. The
archive@ orline presencehe suggestswoud alow commurity membes
to becomeCactive stakehtrersdin the documentabn processandwould
facilitate the ongang rdationships and engagementwith the archve
necessaryfor sustanale, growth-oriented cdlaboratve projects (Ibid.).
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Thuswe seein the online extengon of cdlaboratve arciving, aninverson
of the modernst discourseof techndogy. Ratherthan bang a force of
domnaton and resource extracion, it is recorceptudized as a
democratzing force and a meansof knowledge bulding and resource
sharing.

Conclusion

In his andysis of Deriida® Archive Fever, Verne Haris writes that
archving is Can openended processof remembeang, forgeting, ard
imaginingO (2002:75) The archive, he suggestsis not an exactreflection
of redity; rather it is the productof an GmagnaiveOor interpreive act
In otherwords archiving is anactof sdectiveremembeng andforgettng,
which can dso be viewed as an exerdése of power (eg. Stder 2002:87
89). The power to interpretandrepresenredity, however, doesnot resde
sddy in the cdlector; it is exerésed from mutiple postions As Erika
Brady (1999) suggestsin her study of the phonograh, archving has
historicadly involved comgex negotations between cdlectors ard
pefformers as well as the institutions and commuiities they represent
Furthermoreshearguesthe Omeaningsanduseof archival objectscan
changesignificantly overtime (Brady 1999:123) The archive, then is best
viewed not asa Gound worldO(Titon 1995:290) but asa potenta world,
constarly made and re-made interpretedand re-interpreted shapedby
processesf contestabn and cdlaboraton.

Notes

L An earlier version of this pgper was ddivered a the UCLA Ethnonusicology
Graduate Students Organization Fourth Annud Spring Gonference, April 10, 2005,
Los Angdes, unde thetitle: GArchiving Filipino American Music in Los Angdes
(AFAMILA): A Case Study of Collaborative Archiving.O
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% See especially Seeger 2001 ad Soler 2002. This literature was broughtto my
attention by dhn Vallier (2004 in aconference paper entitled GEthnonusicology
Archives in the 214 Century: Ennui or FeverOpresented a theannud meeting of
The Sodiety for Ethnorusicology, Tucson, Arizona.

% John Vallier and Anthony Seger raised these issues in response to an earlier draft
of this paper.
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